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COMMUNICATIONS. 

New York, May j, 1899. 
To the Editor of The Collector and Art Critic : 

Sir: Could you give in your valued paper, the names of a few 
places that are suitable for sketching grounds ? 

Artist. 

This query has come up several times lately in conversation with 
artists and students, and the receipt of the above letter leads -me to 
give a few hints, hoping that artists may add thereto from their own 
experience, for publication in succeeding numbers. 

Not to go too far from home, you might go to Bronx and Van 
Cortlandt Parks, where many picturesque nooks will be found. Cross- 
ing the Sound, I find on Long Island, first, interesting spots in Port 
Jefferson and Port Washington. The latter place is the burying 
ground of the United States Navy, where old vessels are stripped 
and the hulks lie around on the flats. You should call at the rail- 
road ticket agencies on Broadway for summer tourists' books, espe- 
cially the summer home books of the Erie and the Ontario and 
Western. The illustrations therein contained suggest a large num- 
ber of good localities. 

The Brandy wine Valley in Pennsylvania and the Valley of the 
Genesee up the State are well known, as is Anasquan, at Cape Ann, 
Massachusetts. A friend of mine tells me that one morning stand- 
ing on the big rock and looking down in the valley, he counted sixty 
white umbrellas. Being in New England, I could suggest Salem, 
Mass., for its colonial material. Or Provincetown, at the extreme 
end of Cape Cod, with its sand dunes, old walls, shipping and rustic 
scenery. Also Orleans, twenty miles further, with Dutch wind-mills ; 
or Barnegat, Marblehead, Mass. Then go anywhere on the Maine 
coast, especially to Buxport, the home of '* Old Jed Prouty." 

This will do for, one summer. 



SALMAGUNDI. 



treble the prices would be obtained, when these remarkable art ob- 
jects should become known outside the boundaries of the Club. 
Number 18, by W. Granville Smith, showing nymphs admiring a 
Pan statue, brought the next highest price, $37 ; then followed No. 
2, by Geo. Elmer Browne, holding a reproduction of the Club 
Book-plate designed by him, with extra illustrations on the inside. 
This was "rung in " for $30; and Mr. Couse's No. u* with a por- 
trait of "Thunder Cloud, " the Indian Chief, for $27. The prices 
ranged from $8 to the higher figures, while the following artists had 
contributed : Verplanck Birney, Browne, Shirlaw, Hy. Mayer, 
Dessar, Shelton, Taylor, Filler, Ostrander, de Cost Smith, Couse, 
Schlesinger, Arnold, Drake, Sindelar, Whittemore, Minor, W. G. 
Smith, Volkmar, Winchell, Robinson, Blenner, Hunt, and Shurtlefif. 
The total amount realized was $396. 

The purchasers were J. Sanford Saltus, Mr. Ward, Mr. Baillie, 
Geo. E. Schanck, Geo. Francis Browneli, Dr. Oppenheimer, Geo. F. 
Crane, Joseph Hartley, F. H. Sloan, Wm. S. Hurley, Carl Jaeger, 
Clarkson Cowl, Alfred Klots, W. T. Evans, Rollin H. Wilbur, Mr. 
Merriman. 

The prize in the contest for a " Life Membership Certificate," was 
thereupon awarded by ballot of the members to Ed. Potthast, who 
gave a classical and decorative design. 



<?ALAME (salt meat) — condiio (seasoned). " The very essence of 
a Salmagundi is the combination of divers ingredients — a prod- 
uct of many minds." — E. A. Duyckinck in Irving's "Salmagundi." 
Whatever is done in this popular club of artists, seasoned with 
lawyers, physicians, writers and others, is sui generis. The advance- 

■ ment of art by means of social" intercourse is the object, and the 
means are successful and the object is attained. 

The last dinner of the season, held last week, was a fit climax to 
many gatherings that have been held, showing the efficiency of the 
former officers and the recently elected encumbents. First there 
came, when the smoke commenced to curl, an agreeable reunion 
with the veteran of the brush, Walter Shirlaw, an honorary member. 
This one of the founders and the first president of the Society of 
American Artists, spoke in a manner which appealed to the good 
sense and honest convictions of all present. Such sentiments as 
"we older men need the mingling with young blood to arouse us 
fo-energy, where ruts might cause us to grow remiss," and "we 
must make the very best of our present attainments ; this is one of 
the -motive factors in tne progress of American art," were heartily 
applauded^ Mr. Shirlaw will soon leave for a year's travel in 

.-Europe^-the first transatlantic trip he has made in twenty years. 
Vr-Then Mr. Homer Lee, in the name of the members, presented to 
Treasurer Joseph Hartley, a silver loving cup. And while the cup 
was passed from hand to hand around the circle of friends, the 
founder of the club spoke some hearty words of appreciation as a 
layman, for the work which artists do in their own individual con- 
ception, " to give to imaginary things the semblance of truth and 
reality." 

. Art important function was then carried out, which was the real- 
ization of a plan originating with librarian W. H. Shelton. At his 
solicitation twenty-four of the artist members of the Club had each 
decorated a beer mug or stein. Mr. Charles Volkmar had these 

§ lazed and fired at his Crown Pottery on Long Island — and they were 
eauties. The librarian's aim was to make this the first of an annual 
sale of such mugs, to provide funds for the acquisition of library ad- 
ditions. The great success of this vendue . augurs a large annual 
addition to the book-cases. 

- - The steins were sold by Bruce Crane, in his own inimitable way. 
The first choice was sold for sixty dollars to Mr. J. Sanford Saltus, 
who selected the mug painted by Walter Shirlaw. Then the sale 
proceeded by number of registry. Some artists had not made as 
elaborate designs as others, or their designs did not strike the fancy 
of the bidders, hence values varied ; there was not, however, a single 
Stein which did not show unique artistic merit, and it was asserted at 
the close of the sale, by a visitor, that at succeeding sales double and 



STUDIO TALK, 

GALLERY VISITS. 

T^HE work of the sculptor differs very materially from that of the 
painter. Like the architect, he must represent his work bodily, 
with the three dimensions. In this, way appear both statues and reliefs. 
He unites several statues in a group, or he represents single parts of 
a statue in particular busts — but all are works which can be observed 
from all sides. When he plans his work as does the painter, so that 
the back does not show, we have the relief, the single figure being 
raised more or less from the flat surface. According as the figure 
is more or less flat we have high or low relief. But even in relief the 
presentation must be stronger and more determined than in painting. 
The sculptor must be careful of overwork, as this may result in an 
obscure and confused presentation. The living form, therefore, is , 
the chief study of the sculptor. On this his whole method of work- 
ing must rest. He must therefore learn to comprehend true 
anatomy, and to use it in such a manner that he may be able to 
correct possible faults in his work from the model. Far more 
than the painter, who, by the use of colors, is able to cover up many 
errors, the sculptor must use the utmost exactness, so much so that 
a draped figure must first be modelled fronvthe nude. 

The great art-loving public sees the greater number of modern 
plastic works only in the cold, voiceless plaster. But what is that in 
comparison with the vivid idea of life to a worker in clay ! How 
everything seems to -have the warm breadth and the rosy flesh of 
life ; how soft every little fold ; how the whole appearance pulsates 
with fresh life ! This warmth of blood, this softness and flexibility 
of the limbs, this lifelike gleam of the round cheek, these speaking 
lips can only be expressed in clay or marble, and although Thorwald- 
sen said, " Plaster is death," We yet feel life, vigorous life, yea even 
the soul and mind in the creations of the sculptor. 

Such thoughts came to me while watching William Ordway Part- 
ridge at wort in his studio on a portrait bust of the poet Shelley. 
When one stands before that malleable clay one sees the nervous and 
sensitive lines of that exquisite temperament, one sees the thrilling 
of the nostrils, that almost imperceptible contraction of the outer 
corners of the eyelids, and one hears the voice that spoke : 

"Ob world, oh life, oh time ! 
On whose last steps I climb ; 

Trembling at that where I had stood before. 
When will return again the glory of your prime ? 
No more, ah, nevermore !" 

This bust is one of a series of English poets, commissioned by a 
Chicago gentleman, whereof the Byron and Burns heads are finished, 
while I saw the rough moulds of Tennyson and Scott. 

On a recent visit to Washington I took a ramble through Rock 
Creek Cemetery, where is the beautiful monument designed by Part- 
ridge on the Kauffmann plot, entitled "Loving Memory." On a 
circular bench, the Greek exhedra, of granite, in the back of which are 
set seven bronze tablets, illustrating the story of life, there sits a little 
to one side a female figure in meditative pose, which, spite the bronze 
in which it is cast, shows a remarkable softness and suppleness, 
and the ideal of grace and beauty ; a large bronze vase of exquisite 
lining stands before her. This and the plaster casting of the front 



the Collector and art CRifid 



37 



ornaments of Mr. H. Poor's residence, yet in the studio, show the 
decorative side of Partridge's work. 

It was of great interest to see the original cast for the Shakespeare 
monument now in Lincoln Park, Chicago, which materially differs 
from the heroic bronze in the drapery over the fauteuil on which the 
poet sits, and the pose of the right arm, which in the small cast rests 
higher on the back of the chair. It is noticeable here how surround- 
ings and size may affect the general impression produced by a sculp- 
ture. While the heavy drapery is just suited to the large work, the 
finer lines come out to better advantage in the smaller model. A 
vital head is called " Mystery," a study to be used in some larger 
work, where the eyes, almost closed, and the slightly indefinite' lines 
of the mouth, give an atmospheric impression suggestive of what 
"conceals the sight." One of the strongest and most powerful 
heads ever modelled, reminding of a Michelangelo mallet, is the bust 
of Walt Whitman, which, when completed, will go to Boston. 

* * * 

One of the Knoedler Galleries is now filled with a display of the 
latest work of George H. McCord. While no new note is struck, 
and most of the painting presents the well-known marines and land- 
scapes of this industrious artist, it must be said that here and there 
some distinctive outreaching for a higher plane is visible. The 
groove is left, and when McCord is untrammeled with the thought 
of the destiny of his easel products, he shows a fine and deep-seated 
artistic fibre, which he should allow greater play. This is perhaps 
best seen in a black and white: "Street in Manchester, England" 
(not in the catalogue), which is painted in oil on prepared paper. It 
is a distinctly artistic creation, showing in its small circumference 
largeness of conception and moist atmosphere. 

The pastels, of which there are several, show the versatility of the 
artist, as they are very good, notably Nos. 26 and 27. Nb.' 23 pre- 
sents an agreeable scene, while No. 31 has a TurneresqU^ key. The 
" Signal Bell," which was, in the show window, is excellent. 

* * * 

Two paintings of special interest are at present at the Schaus 
Gallery. One shows that Schreyer is not entirely bound to his 
Arabian horsemen. This picture, but recently finished, is, however, 
a repetition of his theme of long ago : a Russian sledge pursued 
by wolves on the snowy steppes. It is, nevertheless, a grateful 
change. Schreyer gives so well the lightness of snow and the winter 
atmosphere, while those Russian horses are full of fire and fear for 
the pursuing beasts of prey. The othe.r picture is a large landscape 
by Edward Yon, the French landscapist, which shows a broad stretch 
of landscape of sloping meadowland, flanked by clumps of trees and 
a placid-stream twining between the low banks. A high and power- 
ful gray sky overarches. This is one of those compositions which 
combine a pleasing impression with dominant strength, two qualities 
that are not always found together. 

* * * 

The Art Students' League exhibited the evidences of their prowess 
recently to their friends, on which occasion the following prizes were 
awarded : The Zella Milbar prize of $50 for the best composition 
in modelling classes, August Horn ; Bessie Wachter, honorable 
mention. The Mary Lentner scholarship, to Edith Stevens. The 
league prize of $25 for the best work in composition, divided between 
Hugo Ballin and Antonin C. Skodit. The Hugo Ballin prize of $50 
for the best life drawing during the year, to Joseph Ramsperger, Jr. ; 
honorable mention, John Rich and Victor D. Hecht. The J. San ford 
Saltus prize of $50 for the best antique drawing during the year, to 
R. T. Schultz. The same winner received the league scholarship in 
the Twachtman morning antique class. The league scholarship in 
the same afternoon class, awarded to R. T. Maynard. The league 
scholarship in the Loch evening antique class fell to J. H. Watson. 

* * * 

The Courbet pictures at the Durand-Ruel Galleries do not offer 
any great examples of this master. They are all of the early period, 
some of over thirty years ago, in which is visible the hardness of 
line and color which Courbet left in his later work. The larger 
marine of the two displayed here is, however, woolly, and utterly 
differing in merit from his famous "La Vague." A mountain 
gorge, with brown foliage and a scheme of intense blue, dated '66, 
is quite satisfactory. 

* * * 

At the studio of Charles Frederick Naegele, who has just returned 
from Chicago, where he has executed a, commission for nine por- 
traits for the family of Mr. John W. Gates, there are seen some 
interesting paintings. One entitled "Foreboding," is suggested by 
the poem of Thomas Bailey Aldrich called " The Tragedy," and 
shows a white-gowned woman in leisurely pose and meditative 
mood. It is happily suggestive and shows technical excellence. 



This artist's peculiarity of painting figure-heads on hardwood panels, 
the veins and flames of which furnish the background, is well known. 
Although this method is somewhat decorative, it robs the painting 
of that envelope, that richness and fulness which a good background 
generally imparts to a subject. His color is uneven, but his text- 
ures and lines are good. A composition called " Motherhood," 
showing mother and child, is pleasing, aside from the almost 
chiseled hardness of the back of the child's head. 

In the late Windsor Hotel fire no less than six of Mr. Naegele's 
portraits were burned, which the artist is now replacing. 



Sales at the "Society of American Artists' Exhibition "just closed : 

15. Henry C. Lee : "Early Spring, Ramapo Valley " $250 

55. A. H. Thayer : " Sketch of Cornish Headlands " 500 

124. Virginia Reynolds : A Miniature. . .' 100 

181. L. M. Wiles: " Interior of Ann Hathaway Cottage" 150 

220. Margaret W. Huntington: "Cloud Shadows on a Hill- 
side" 250 

258. A. Herter : "The Eve ofSt. Anges" 1,100 

263. R. C. Minor : " Autumn Shadows " 1,500 

266. Mary H. Hearn : "Chocorua, White Mountains" •. . 130 

277. Ben Foster: "A Windy Night" 1,200 

291. C. H. Woodbury: "The Ground Swell" .' 500 

329. A. H. Thayer : " Young Woman " 3.30° 

343. C. C. Curran : " Sweet Peas " 200 

* * * . 

An English friend writes : 

" I have lately been to see the studio of Millet at Barbizon. They 
have constructed a tramway close by, which will inundate the place 
with trippers. I fancy this will be enough to make Jean Francois turn 
in his grave at Chailly." 

But is Ann Hathaway's cottage dishonored by the Stratford Pil- 
grims ? Such exclusiveness is snobbish; the homage of posterity will 
not cause a grave disturbance. 



Continued use of the "American Art Annual of 1898," edited by 
Miss Florence N. Levy, convinces one of the great importance of this 
undertaking, and the laborious toil which must have been spent to 
collect data of value to all that are interested in art matters. 
■Although the arrangement of the book is somewhat confusing, as a 
work of its kind should have complete indices and cross references, 
it will be seen that, after one knows the way, there is scarcely an 
"item of the art events of the past year that cannot be found in this 
vade mecum. The Directory of Painters is exhaustive, while the 
manner in which Art matters outside of New York are treated of 
makes this a work of national interest. The book is well gotten up 
by the Macmillan Co. (sewed, not wired) and is handsomely illus- 
trated. The prjce of $3.00 does not by any means indicate its in- 
trinsic value, as a noted collector said to me the other day, " I would 
gladly have given three times as much for it." 



George H. Bogert has perhaps passed one of the most successful 
seasons heever saw, and I am delighted that the attention I called 
to his work several months ago seems to have been endorsed by the 
best collectors, as his pictures have gone in homes and galleries 
where they hang beside the masterpieces of all schools. This is the 
very power of this young artist : his is no culling from other men's 
gardens, no browsing in other men's pastures, but an individual con- 
ception of virile force. There is manliness and vigor through which 
percolates sensitive nervousness. 

The artist and his wife will leave for Holland in a few days. He 
very likely will not be found there by other Americans, for there are 
nooks in that little artist's paradise, unknown to the many, and kept 
very quiet by the few. The result will be seen next season. 
* * # 

Fine Arts Circular No. .1, issued by John B. Cauldwell, Director 
of Fine Arts a.t the coming Paris Exposition for the United States, 
contains the information that the space allotted to American artists 
will permit the hanging of only about 200 to 250 oil paintings and a 
limited number of water-colors, pastels, etc. This means that no 
artist can be represented by more than one or two examples. 

Although many artists may be disappointed at this restricted 
space, I do not think this to be lamentable— rather a blessing in dis- 
guise. As we are becoming more and more convinced that there 
are men amongst us who are shaping what may in justice be called 
an " American School," it will be seen that to convince the world of 
the existence of this national art manifestation, the very best must 
be shown, and that unalloyed by a lot of refuse and second-raters. 
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The juries of selection appointed will have the matter of quality 
above quantity strongly placed before them, and will no doubt make 
selections to confer credit to our workers both East and West. 

The French Exposition authorities have not as yet definitely as- 
signed space for sculpture, [t is possible that some of the small 
exhibits in this class may be placed in the galleries with the paint- 
ings to be shown. The larger pieces and groups will probably be 
installed in the glass-roofed court of the Palace of Fine Arts. 

The able Director of the St. Louis Art Museum, Mr. Charles M. 
Kurtz, who was Assistant Chief of Fine Arts at the World's Colum- 
bian Exposition, has been appointed Assistant Director on the Paris 
Commission, a selection which it would have been- impossible to im- 
prove upon. 



portrait of Prince Maurice, son of the Elector Palatine and King of 
Bohemia, originally from the collection of the Countess of Warwick. 
This is one ofthat long series of standing male portraits in which Van 
Dyck so well knew how to express the man's character by pose and 
bearing. The dandy portrayed here is shown in that superfine con- 
dition of one completely satisfied with his agreeable presence and ir- 
resistible graces. The Lawrence is a bust portrait of "The First 
Duchess of Sutherland," which is one of the finest of his pictures, 
with that beauty and vivacity which grace his best period. 

It is to be hoped that the fine rear room in the old Mount Vernon 
Place mansion in Baltimore may receive these and many more like 
treasures, whereby some of the less important work may be rele- 
gated to less conspicuous wall space. 



There.is now in progress, an exhibition at the " Lindsay " Galleries in 
Philadelphia of a score of pictures by William M. Chase, which have 
attracted some attention, creditable and otherwise, from visitors and 
critics. 

Of other out-of-town exhibitions mention should be made of the 
spring exhibition of water-colors and pastels at the Art Institute of 
Chicago, where also the group of twelve landscape painters, recently 
seen here, are greatly admired. 

The eighteenth annual exhibition of the Rochester Art Club is also 
in progress. 

* * * 

George R. Halm, who was one of the best designers of bookplates, 
to whom I referred in my recent article on Bookplates in the issue 
of April ist, died a few days ago. He made some vigorous decora- 
tive designs for the Century Company. It is said that years ago the 
Boston "publisher Osgood found Halm as a waiter in a restaurant, and 
after becoming interested in his artistic promises, started him as an 
engraver on wood. He became one of the best artists in this now 
neglected branch of the craft In his private life, however, he 
burned the candle at both ends, and died at the middle, in his prime, 
when his best work should have been given us. 



Through the courtesy of Messrs. Durand-Ruel I have received the 
Catalogue of the Mr. Gve. Miihlbacker Collection, which will be sold 
at the Gallery Georges Petit from the 15th to the 18th of May. The 
collection comprises works by Baudouin, Boilly, Boucher, Bosio, 
Charlier, Cochin, Fragonard, Greuze, Heret, Lancret, Louis Moreau, 
Mallet, Nattier, Prud'hon, Taunay, C. Vernet, Watteau, etc., also 
two groups in marble by Houdon. Forty-eight coupilgravure coun- 
terfeits of the principal numbers add greatly to the interest of this 
illustrated Catalogue. 

* * * 

From the Messrs. M. Knoedler & Co. there is also on hand the 
Catalogue of the Count Armand Doria Sale, which took place on the 
5th of this month, which comprised works by Barye, Boudin, Corot, 
Daubigny, Daumier, Diaz, Fantin-Latour, Jongkind, Lepine, Manet, 
Millet, Monet, Pissaro, Renoir, Rousseau, Sisley, Troyon, etc. A 
well-written preface gives the history of this famous collection, several 
numbers of which are reproduced in photogravure. We learn by 
cable that the -two days' sale realized 951,760 francs. The highest 
price was paid for Daumier's "Compartment de Troisieme Classe," 
4.6,5oof., the value of which was estimated at so.ooof. 

Corot's "Lac en Italie" brought 34,5oof. The same artist's 
"Petite Ferme en Bretagne," 25,500^, and "Moulin d'Etre'tat," 
23,5<x>f. 

Theodore Rousseau's " Valine d'Auvergne " was bid up to 2i,ooof. 
Several paintings by Jongkind obtained good prices and definitely 
established the position of this Dutch master, who at present is in 
great favor with collectors. His " Vue de Delent " brought i6,ioof. 

Of the works by Corot, none is in the first rank. The most valua- 
ble probably is " Nympbes Sortant du Bain," containing three nude 
figures, all rather heavy and confused. 

" La Plague du Treport" is much smaller, but more luminous and 
very fine in quality, as is also " Petite Ferine en Bretagne." 



The W. T. Walters Collection in Baltimore is changing somewhat 
in its merits, and changing for the better. The number of weak 
examples and passe" art which it contains does not, it is true, diminish, 
but notable additions are being made of important works, which 
make one forget what is readily passed by. I refer to three master- 
pieces just hung — two pictures by Van Dyck and one by Sir Thomas 
Lawrence. One Van Dyck is his famous " Virgin and Child," from 
the Blenheim Palace Collection, which is a painting of superlative 
beauty, possessing the mellow richness and brilliancy of color of 
Titian, with most chaste and elegant design. The other picture is a 



The concert of Mr. Ardma O'Donnchaidh, to which I alluded in 
the last number, proved an artistic success. " An Evening of Irish 
Song" gave full opportunity to the accomplished virtuoso for a dis- 
play of his many talents. The presence of a large number of the 
wizards of the brush made this an occasion to be recorded among the 
affairs of Bohemia. 



The Braun-Cle'ment Cie. has entered its new store on the corner ' 
of Twenty-eighth Street, on the Avenue, where a much better op- 
portunity is offered for an inspection of its wonderful array of carbon 
prints than was possible in the old place. The almost countless num- 
ber of carbon prints have recently been again augmented by the pub- 
lication of the reproductions of the paintings in the Musee Conde" 
atChantilly, the "Brera" at Milan, and the Royal Academy at 
Venice. The Catalogues of these three galleries contain illustrations 
of some famous paintings. The Venice Catalogue shows : " The As- 
sumption of the Virgin," by Titian ; "Saint Ursula Taking Leave of 
Her Parents," by Vittore Carpaccio ; Giovanni Bellini's "Madonna 
with the Two Trees"; the "Saint George " of Andrea Mantegna ; 
and the not generally known Cima da Conegliano, "The Angel and 
Tobit." 

The illustrations of the Milan Catalogue comprise : " The Dance of 
Loves," by Albani ; Bellini's "The Dead Christ, with the Virgin and 
Saint John"; the famous Luini, "Saint Catherine Carried to the 
Tomb by Three Angels " ; another Luini, " The Virgin and Child " ; 
and Raffael's " Marriage of the Virgin." 

Leon Bonnat's portrait of the Due d'Aumale is the first illustration 
in the Conde - Catalogue. Then follow Pietro Ansano, "Mystic Mar- 
riage of Saint Francis of Assise with Chastity, Poverty, and Humil- 
ity " ; " The Virgin of the House of Orleans," by Raffael; a Nattier, 
" Louise Henriette de Bourbon-Conti "; a Prud'hon, " Psyche Long- 
ing for Heaven"; Antonio Pollajuolo, " Portrait of Limonette Ves- 
pucci," to be studied with the Botticelli,. " Autumn," for similarity 
and differences; and a Van Dyck, "The Princess Marie de Bar- 
bancon, Duchess of Arenberg," which is a magnificent portrait. 

Miss Helen Hyde of San Francisco, whose " Girl Holding a Candle " 
at a recent Academy Exhibition attracted some attention, has sent to 
that faithful mentor of American artists, Mr. W. Macbeth, a few 
colored etchings, showing scenes and types from the Chinese quarter 
of the "Gateway of the Pacific." They are exceedingly clever, well 
executed, and make interesting little presents. 

But colored etchings ? 

I wrote about this to one of our foremost etchers, and this is his 
reply : 

"The limitations of art are self-imposed: to overstep them is a 
piece of bad manners, just as in social life, and the sinner is tabooed 
from 'all nice houses' ever after. Suggestion of color and form by 
the wondrous etched line — and there you are, the alpha and omega 
of the whole thing ! Rembrandt, Ostade, Whistler and Haden ! — 
Why not pastel? Why not a multi-monotype, if colored prints are 
demanded ? A perverted taste surely ; even if the things are not 
bad, a sort of continuous performance in place of a sterling drama in 
three acts." 

This criticism, perhaps somewhat caustic, is yet I believe in place. 
These colored etchings are a tour-de-force to which an artist as 
gifted as Miss Hyde has proved herself to be in other lines, should 
not stoop. 

# * * 

The newspapers say that a scheme is on foot for erecting a great 
monument to President Lincoln, either in the cemetery at Springfield, 
111., where he is buried, orin the middle of the town, where he lived 
most of his life ; or, possibly, in Chicago. The Illinois Legislature is 
said to contemplate the appropriation of half a million dollars for the 
purpose, and contributions would undoubtedly be received from other 
sources. Lincoln was born in 1809, and it is proposed to take time 
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enough to study the designs thoroughly, and to have the monument 
unveiled on the one hundredth anniversary of the birth of the great 



President 



In connection with the new annex building recently erected by 
W. & J. Sloane on Nineteenth Street, there have been some mis- 
statements lately made regarding the purpose to which it is devoted. 
It is not the intention of the establishment to handle a miscellaneous 
assortment of furniture, but merely to carry a line of specialties in 
artistic appointment, of which the manufacture will be exclusively 
controlled by this well-known house. When designs have been- ac- 
cepted, the furniture will be made conforming to the drawing, or, in 
some instances, to suit the individual fancy of a customer. To Mr. 
Simonson, who has been in charge of the retail upholstery depart- 
ment of W. & J. Sloane for many years, has been entrusted also this 
new department. In a recent inspection of the goods prepared for 
the spring season, one saw an array of silk, silk and wool, and cot- 
ton tapestries that is bewildering in its beauty of originality of de- 
sign and coloring, and in which the particular decorative features 
of several periods are admirably developed. . There is a Renaissance 
pattern in Nile green ; another in e"cru and terra-cotta ; another in 
red and cream in combination with Nile green. Among novelties 
there are also a self-colored moire" effect in reseda; a very striking 
stripe in colonial pattern ; an excellent self colored Louis XIV. de- 
sign, while Louis XVI. is strongly represented in silk damasks, 
color combinations among them being gold and apple green, several 
tones of terra-cotta, and one with silver and Nile green figures on a 
rose-colored ground, which is highly attractive. The Empire effects 
are developed in gold and. royal blue, silver and old rose, and copper- 
colored grounds enhanced by floral designs. Among the armures 
the eye is arrested by a' handsome stripe in light blue, and an ex- 
ample in old pink which has a moire" effect that is quite charming. 
Rolls upon rolls of beautiful fabrics are displayed, but it is evident, 
equal discrimination has been shown in cotton tapestries, and some 
green and ecru, arid terra-cotta Moorish patterns, and also some 
verdure and armorial designs, quite catch the fancy of the saunterer. 



The Lotos Club has acquired the large picture by Carleton Wig- 
gins, now in the spring Academy exhibition, entitled " The Plough 
Horse." It is one of the artist's best compositions and is more or 
less in the nature of a departure ia subject and treatment. 



George Becks, an English actor, a year or so ago visited the Con- 
gressional Library, and speaking of this visit on the next day, he 
remarked that the grand beauty of what he had seen had so over- 
powered him that in the evening, for the first time in his life, he had 
forgotten his part. 

On a recent visit to the library I could well understand this power- 
ful impression. It is by far the grandest architectural monument 
in Italian Renaissance in this country, and in a future number I 
hope to be able to give some description of the manifold magnifi- 
cence of its exterior decoration, and the wealth of artistic beauties it 
contains. 

* * # 

The Evening Post of this city gives thefollowing interesting infor- 
mation anent a new water-color medium : 

In a paper by the inventor himself, read at the last meeting of the 
Society of Chemical Industry, the new water-color medium, oleosul- 
phate of soda, was described. Rufus Herrick is the inventor, and the 
aim of the inventor was to make a product which would reproduce 
many of the desirable features in water-color work which are ob- 
tained in oil-color painting by the use of the. drying oil medium. 
After many experiments and much study, this product, which is 
linoleic acid or linseed oil, neutralized by soda, was obtained, and has 
been proven by many tests to be valuable. 

The tests of this medium were conducted under the personal 
supervision of a painter of talent and experience, who had always 
discouraged the use of any medium among his pupils, as well as in 
his 'own water-color painting. He was so convinced of its merits 
after two years' experimenting, that he now uses it in ali his water- 
color work. Ross Turner, Louis M. Harlow, and Louis Prang have 
spoken well of this medium, which in appearance is a liquid of 
pale color, brownish in tone, oily, flowing in character, drying on 
without staining the paper, and has no " greasy " proclivities. 

It protects colors against dampness, foul airs and gases, fastens 
colors better, and works as well upon papers of coarse texture as 
upon smooth-finished paper. The best results are obtained by paint- 
ing in the usual manner, the only change necessary being that a 
little of the medium is stirred in the water used in painting, from 
which the washes are made. 



The National Arts Club hopes to have its members settled in a 
house of their own before the present month shall have ended. 

Up to the present time the club has only had a temporary organi- 
zation, but at a m.eeting held a few nights ago the club was put upon 
a permanent basis and officers for the first year elected. These are : 
George B. Post, president ; Spencer Trask, treasurer, and Charles 
De Kay, secretary and managing director pro tern. The chairman 
of the House Committee is Samuel T. Shaw ; of the Exhibition Com- 
mittee, Charles R. Lamb, and of the Library Committee, R. W. 
Gilder. 

The new home of the club will be at No. 37 West Thirty-fourth 
Street, the former home of Richard V. Harnett. The basement 
will contain a cafe" and grill-room. On the first floor will be the 
general reading and assembly rooms. In the rear of this floor 
will be the gallery. It is to be thoroughly fireproof, and is for the 
exhibition of objects of the industrial as well as the fine arts. The 
second floor of the club house will be devoted to the use of the 
women members, while the third floor will be fitted up with billiard, 
smoking and committee rooms, exclusively for the use of the men. 
' In addition to serving as a meeting place for art lovers, the 
National Arts Club purposes to show to manufacturers ways of im- 
proving "their products and to open up to American artists new lines 
of effort by proving that sculpture and painting are not the limits of 
art. ■ -~ 

, * * * 

The New York Times in a recent Sunday edition contained an 
article on " Unsightly New York Statues," from the pen of Layton 
Crippen, which called anew attention to the old plaint about those 
monumental monstrosities. It was, however, unfair to include 
among the thirty statues and monuments illustrated, some of the 
best sculptural work we possess, as the title might indicate that 
also, these were condemned. Surely we have too much on our 
municipal conscience not to be satisfied with such works as the 
"Farragut" in Madison Square Park, *' The Pilgrim," in Central 
Park, or the " Washington " in Union Square, spite its abnormal 
tail. 



At the annual meeting of the National Academy of Design, held 
last week in the building at Fourth Avenue and Twenty-third Street, 
dinner was followed by the election of officers. These men were 
chosen : 

President, Fred. Dielman ; vice-president, J. G. Brown ; corre- 
sponding secretary, Harry W. Watrous ; recording secretary, George 
H. Smillie ; treasurer, Lockwood De Forest ; council, B. West Cline- 
dinst, H. Bolton Jones, J. Carroll Beckwith, C. D. Weldon, C. Y. 
Turner and H. Siddons Mowbray ; academician, George Innes, Jr. ; 
associate academician, Edward Potthast ; jury of selection for years 
1899 ancl I 9°°> J- G * Brown, George B. Butler, Charles Calverly, 
William N. Chase, Frederick S. Church and Samuel Coleman ; as- 
sociates of the jury, Howell Russell Butler and Walter Clark ; hang- 
ing committee, F. S. Church and Arthur Parton ; associate, Carleton 
Wiggins. 

The officers of the organization say that the " new blood " will 
work wonders. They expect that the next annual exhibition will be 
held in the new building at 114th Street and Riverside Avenue. 

The sales at the exhibition have already amounted to more than 
$18,000, which is $5,000 more than the sales of last year, which was 
the biggest year in the history of the Academy. A list of the pictures 
sold, with prices, will appear in the next number. 

* # * 

The last monthly exhibition for the season at the Grolier Club was 
the smallest in catalogue numbers, but perhaps the most intrinsic- 
ally valuable one. It was brought together by Mr. Chew, a former 
Vice-President, through whe,m there were collected all the original 
editions of the work of Edmund Spencer, "England's Arch-Poet," 
with the exception of two. The first edition of the "Shepheard's Cal- 
endar," 1579, and the "Daphnaida," of 1 591, are exceedingly rare, 
and no copies so far as known are owned in America. 

Some portraits, of which many appear to be apocryphal, complete 
an exhibit of surpassing interest to the bibliophile. The exhibition 
remains yet open until the 20th, and may be visited by courtesy of a 
member. 

By the way, let me suggest to any visitor to ask of the courteous 
custodian, Mr. Morton, permission to see the old Dutch Kitchen on 
an upper floor. This curious transatlantic metamorphose was de- 
signed by Mr. W. S. Miller, and in its appointments is a faithful re- 
production of the living-room of a boerdery, such as we see in the 
Blommers pictures. It is well worth inspecting. 

# * * 

A lady recently called at a Broadway art store, inquiring for paint 
to paint clouds with ; they gave her flake white. 



